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Preparator
takes crowbar
to art exhibits

By John Cacdiss Villlani
johmyillanitari zonarepublic com

“If 1 had to do anything besides
making art, thiz would be i, Me-
lissa Mariinez says,

Her job title at the Scotisdale Mu-
seum of Contemporary Art is “pre-
parator,” meaning that without her
expertise, SMoCAS sleek galleries
swonld be bare walls snd Moors Eit-
tered with crutes.

In charge of installing the
millinns of dollars of cuttiing-edge
ort that rotates through the museum
each vear, Martinez works closely
with SMol A exhitit-designer Neil
Borowicz. He determines the place-
meent and Mow of featured works,
while Martinez and her stafT of four
unerite the shaw, azsemble i, plice
it, then =hip it 1o i next destinniion
when the run is over.

An artiat herse|f, the graduste of
Arirona State University's seulpture
program has nearly completed o
show of her own, “Desert Ruming-
tion,” scheduled Feb. 9 to Mareh 9 ot
refurrection Gallery, 601 W. Univer-
sity Drrive, Tempe, features 10
works inspired by Martines's explo-
rotions in her studio and Arizena’s
deseris.

Although she fils the image of an
ASU art grad in the initinl phase of
& rising career, Martines, 26, is a far
cry [from the person typically work-
MR i 8 copfemperary -art museum
preparator, who's often alder and
(T

“Bomelimes [ feel like | should be
introducing mysell as g 40-yearald
man,” ahe aays.

For & young woman o be ShMo-
CAs preparator indicates two
things: Martines's highly developed
akills pnd the Valley's tendency to
offer top-shell employment oppori-
nivies (0 voung takent.

After gradunting from ASU in
1900, Martinez worked at a bagel
shop until the fateful day a friend
informed her that SMaCA was hir-
ing people for its installation crew,

“T really, really hated the bagel
shop, =0 when [ came 1o the mit-
seum that first day and Couand that
nine hours wenl by ina fash, 1
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Preparator Melissa Martinez sefs up
an art exhibit by Maurizic Pellegrin.

knew thiz was the right place for
e,

“This job requires you 1o be pre-
cige and abways aware of your sur-
roundings. Cne misplaced motion
ind vou can destroy a work of art

“Nou've alzo got fo be able o fake
direction from the artists them
selves, to get beyvond the iden that
these people are international art
stars, and just be able (o work in-
tensely and carefully in following
their instructions. [t's ke being part
of the artlst's team.”

Ench time an artlst arrives at
SMoelA o supervise the installation
ol his or her work, Martinez strives
p gt o sense of the artist's working
atyle

“Some of them just get ofT the
plane, drive to the muscum and,
boom, they want to work for 24
hours and go like croey,” she says
“{ithers just hand you a book of 6
structions and go'ofT sightsesing for
i few hours, stopping in loter o see
if I hawe any question:

=it first, they'l] u=sually give me
an odd look, and 1 can tell they're
trying to decide if T'm up for the
challenge of keeping pace with
them. Bl onee they see me operaie
il forklift, hing Sheetrock or wse a
crowhar on & crale, they realize 1
can gt the job done, so they relax
and we all get down to the work."

Reach the reporier ot (602) 444-8384.




